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Abstract:

The mainissue of the contemporary world is the crisis regarding the climate
in all its dimensions, which also involves various aspects of natural phe-
nomena. Aligned with the environmental issues and natural phenomena,
preferred themes of contemporary art, coupled with the achievement of
rejecting the art object, are related to the definition and alteration of the
artwork’s presentation, the presence of the audience with the experience
and understanding of the aesthetic object, along with focusing on the nat-
ural phenomena and matters concerning them. By discovering the limits of
artwork’s presentation and by broadening its definition of them, contem-
porary art has established the possibility of perceiving them in terms of ex-
perience in the form of three-dimensional installation beyond the horizon
of sensory experience and in a tangible connection with the material world.
On the other hand, addressing social problems is a mission that contem-
porary art pursues pragmatically, in the dimension of biological concern,
and by relying on making its dangers tangible for the audience. Therefore,
contemporary artis a wide area for choosing social themes with a focus on
sensory perception and perceptual forms for the audience. The knowledge
of philosophy, which seeks to explain the essence of all phenomena, while
studying any kind of them and their description, along with the manner in
which they appear in the time and place which the knower perceives, fo-
cuses on the appurtenances of the perception of phenomena using a phe-
nomenological approach; meanwhile, Mikel Dufrenne’s reading of phe-
nomenology is to elucidate the object and cognitive aesthetic experience
(understanding the aesthetic object through experience) and aesthetic per-
ception in art. According to Dufrenne, the perception of aesthetic experi-
enceinartis drawn on three levels: pure physical presence, representation
(mostly as imagination); and feeling (leading to expression). The descrip-
tion of the experience of the work of art in this reading is important for the
reading of the works of contemporary art, which creates the possibility of

sensory experience for the audience, in that it focuses on the experience of the object and the experience of the observer
as a cognitive aesthetic experience. Since phenomenology, in philosophical terms, focuses on the experience and percep-
tion of the world, and its dependent components in contemporary works of art are rediscovered by the audience through
renewed understanding and in an interactive and experimental way. According to this reading, the object and aesthetic ex-
perience are inseparable, and with the presence of the audience based on sensory experience, the cognitive aesthetic ex-
perience becomes possible, and through that, the inclination to deal with natural phenomena in contemporary art can be

explained.
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By relying on the study of the weather qualities and using humidification devices, the weather project by Olafur Eliasson in
the space of Turbine Hall,immersed in a thin fog, which, together with the sun, is reflected at the end of the hall by hundreds
of single-frequency yellow lamps that are installed in the form of a semi-circle behind a semi-transparent semi-disc, which
creates anew understanding of the category of weather with the illusion of being close to the sun and the sky, so by suspend-
ing the lived experiences, stimulates the visualization of presence in the time situation and redefines the place, and chang-
es theaudience’s attitude towards livinginthe world.

The first stage of the phenomenology of aesthetic experience in Dufrenne’s terms is the stage of presence, which includes
sensory presence. Inthe experience of the work of art, presence is as a body, and artisticawareness is as a perception of the
body. Theweather project, which was presentedinthe form of aninstallation, by benefiting from the atmospheric qualities
that are basically perceived with the body, is inclusively based on the presence and perception through the physical senses
oftheaudience (phenomenaincludesthe sensesoftouch, smell, and sightand activates them), and the meeting of the work
of artand the body is the starting point of the artistic perception of this work. Therefore, by adapting the way of presenting
the work in the form of installation, focusing on the position of the audience in contemporary art, and identifying and ap-
plying the aesthetic object in Dufrenne’s reading, which insists on the observer’s experience, the weather project provides
both the fulfillment of the stage of presence and identification of the aesthetic object. Therefore, the aesthetic objectinthe
weather projectis the very same principle of the formation of the work of art, which is the atmospheric qualities and repre-
sentations of natural phenomena.

The second aspect of Dufrenne’s aesthetic perception is reappearance or representation or imagination, which is called
theintermediate representation between presence and reflection, which mainly appearsin the form ofimagination. Inthe
weather project, the atmospheric condition in time and place is represented in a fixed way that everyone is facing (time is
created based on the light and the representation of the sun and the presence of fog, and the perception of the color of the
light determines the specific moment for the audience and the spatial representation is provided by visualizing the prox-
imity of the sun and the expansion of the place by means of a mirror that increases the size of the surfaces, and on the other
hand, creates a situation of reflection). In fact, it is the creation of memories of fog, along with humidity and yellow light,
which evoke London air pollution with the centrality of Tate Modern for the audience, and despite the absence of pollution
inthe hall,the memory of beinginsuchanatmosphereis predicted forthem.

Inthe third stage, the process of perception proceeds with reflection, feeling, and organizing the imagination, which dialec-
tically and simultaneously leads to an aesthetic experience. In the weather project and through a phenomenological pro-
cess, the spectator has the opportunity to see theirreflectionin the ceiling mirror to perpetuate the memory of air pollution;
In the weather project, the audience apart from daily life and by suspending the assumptions they feel about the weather
is presented with the opportunity to experience the representation quality. The audience’s action (in the form of feeling)
is actually a response to the process of experiencing the aesthetic object as if the mirror reflection is the completion of the
perception process in the aesthetic experience, which is an empathetic approach in response to the image of the audience
in the mirror in dealing with atmospheric phenomena and spatial and temporal location. Therefore, according to the phe-
nomenological aspects of environmental settings, the work of art will never be complete until the spectator experiences and
interprets its specific qualities; and its effectiveness will take place through physical perception, and eventually, reflection
onit.

The result is that the weather project, by creating an unmediated reminder of the weather, objectifies the time and place,
which is the evolution of the state of the publicin the urban space as a collective matter, and the visitors ultimately experi-
encethe aesthetic object with an emotional and reflective quality, following an empatheticapproach. Therefore, the recent
approaches of artists in raising awareness about the environment (in line with the increasing growth of biological crises) are
the use of phenomenological approaches in the perception of nature; since this genre tries to put the audience back in the
experienced space, so they could get a deeper understanding of ontological qualities of natural phenomena (as they are),
andto understand the current situation and their own relation to itin the form of redefining the physical totality of the natu-
ralworldand uncertainty.

Keywords: Phenomenology, Aesthetic Experience, Mikel Dufrenne, Contemporary Art, The Weather Project.
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