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Abstract

In the Aavant-gardes movements that 20th-century art has seen before the 1940s, painting, sculpture and poetry
have been intimately connected. On the other hand, applied arts have been not only the best content for industry, but
also as amedium in the hands of artists. After World War I, movements were formed that were particularly central
to freedom of expression. The Cobra movement is one of the important movements that took place at that time,
when extraordinary expectations and events of the future were expected and a large number of artistic geniuses
were active at thattime.

The artists founded the Cobramovement, one of the most important and influential movements of the 20th century,
with the aim of creating a better society and thinking that creative expression could be the creator of a global lan-
guage. This movement held many exhibitions and published a magazine called Cobra during its career, and despite
the shorttime of'its official activity, ithad many influences in the formation of other future movements.

This movement, which was formed in Paris in November 1948, was a reaction to the conflict between Abstruction
and Figuration, and founded by poet Joseph Navare and painters such as Carl Apple, Constant, Corneille, Cristian
Detromonte and Asgar Jorn. Since most of the artists in this movement were living around Copenhagen, Brussels,
and Amsterdam, the name of movement was chosen by the initiative of these three cities, hence the article is called
CoBrA.

Members of the Cobra movement reject western rationalist culture, which they believe world war II shows its
consequences and devastation, and with the hope to achieve the sources of artistic creations, seek their forms that
are not polluted by Western laws and rules. These forms include totems and magical signs of primitive cultures,
Eastern calligraphy, and prehistoric arts. At the same time, this group of artists is also mindful of the untapped
aspects of their own culture; nordic folk art, primitive art, the simple art of the childless world, and even the art of
mentally retarded people. In their view, these works are very strong and powerful and are closer to the nature, in-
stinctand psyche ofindividuals and in fact represent the artist's deep identity.

The artists of the Cobra movement, whose focus was freedom of expression, did not place any restrictions on their
own in terms of methodology or content of the works. So, in their artworks, pottery works are found numerously.
Pottery works of this movement have no similarity and direct relation in terms of the method, form and content of
the works with pottery in its traditional meaning and form. Therefore, understanding and accepting these works
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like every other artwork depends on understanding the thoughts of their creator artists. Therefore, the following
research is looking at how the form and content of the works of pottery members of this movement are. The main
questiondiscussed in the article is: How are the pottery works of artists of the Cobramovement in terms of form and
content? So, this research has been set into two main parts including the research literature and data and results of
theresearch. The research literature first takes a brief look at the cobramovement, which introduces the movement,
and then looks at the pottery works of Cobra artists and studies the beginnings of pottery for them and the promi-
nent artists in this field. In the data section and the findings of the research, it analyzes the characteristics of the pot-
tery works of these artists in the form of five main features, that are extracted from the studies in this field.

This paper has been conducted with an applied purpose and descriptive-analytical method and analyzes the pottery
works of artists of this movement. The information and data were collected through library and electronic docu-
ments. The selected samples were selected by descriptive method and based on research objectives and available
samples. Data analysis was performed by qualitative method.

There is not a reliable and comprehensive source in Persian regarding the Cobra movement, the formation and

thoughts formed in this movement and only a few references have been made to it in books and electronic sources
that deal with contemporary Western art. However, in Latin, there are many books called COBRA that analyze the
thoughts and works ofits artists.
In the study and research on the cobra movement and the characteristics of the art of its members, some cases have
been highlighted, colorful and important in their works. These characteristics can be distinguished in a few cases,
which can be seen in most of the works of members of this group, by any method and material they have been cre-
ated. Studies conducted in this study showed that the artworks of members of this movement are accompanied by
several important features that were extracted and categorized for ease of information presentation and coherence
in the text. According to the studies, the works of the members of this movement have some characteristics includ-
ing the freedom of the artist to create the work and create the works without preconception and unconsciously, the
primitiveness of the works and attention to the art of the primitive tribes, the creation of childish works, the an-
ti-professionalism of the works created by the artist and the creation of the works collectively and in groups, which
were dealt with in detail in the text of the article. Only a few artworks of members of this movement are created
and there are not many available examples of these works. But this limited number somewhat represents a unique,
transformative and influenced atmosphere of the thoughts of members of this movement and their analysis is not
possible except through their thinking. Therefore, it can be said that the works formed in this movement have five
main and general characteristics in their form and content. All of these features and sometimes a number of them
are evident in the pottery works that the main of which is freedom and improvisation in the creation of the work
which is seen in almost all the works created in this movement. Paying attention to children's art and primitive art
are other features of Cobra pottery artists that has been addressed in many cases. Another common feature of all
these works is the unspecified ofits artists that lead to the point that these works have made by artists who are not
potters and are mainly painters or sculptors, and even poets and writers are among them. Creating group works in
the pottery works of artists of this movement is an emerging phenomenon at the time when the works are simulta-
neously created by several artists. These features can be explored not only in pottery works, but also in other works
done by the artists of this movement.
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