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1. Louis Jacques Mande Daguerre (1787-1851)
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3. Royal Photographic Society (1853)

4. Roger Feneton (1819-1869)

5. William Henry FFox Talbot (1800-1877)

6. Hippolyte Bayard (1801-1887)

7. Drowned Man (1840)

8. Charles Negre (1820-1880)

9. Market Scence (1850)

10. Edward Steichen (1879-1973)

11. Pictorialism

12. The Pond Moonlight (1904)

13. Louis Federic Mayer (1822-1913)

14. Pieree Louis Pierson (1822-1913)

15. Eugeéne Delacroix (1798-1863)

16. Jean-Baptiste-Camille Corot (1796-1875)
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. Honore Daumier (1808-1879)
18. Félix Nadar (1820-1910)
19. Gustave Courbet (1819-1877)

20. Edgar Degas (1834-1917)

WA Gy 9 by - i o)lod

ROV URVEN S JURINE SR LRI Kt { B PRI 95
08 90 (b yo (ol 5 (e S Glyo L 4
Lyl et iolniSionm 9 00,5 il 59, 2 o)
bl Plws (580 canl g oyae g 51 )99
S 5l Gl o (e aBjazd) e o
ot enl iy i 5 Oyl Db asle 5
G 50 (e s padyoolan i o Lol 4l
sty il B ohsas 5 gy cilises slaSns
L2 99 ool ol (o 4o s ol acals
Ohd 53 48 6ip Sl Smw g el sl 44 4z
Ol o sy oo S o vl oael g2 4 gy el
S5 9 (2hs cbB L (e a5 iy o0 Sl
0l3 (Dl dy S Ay oy dol i 50 0355
slas olal b el 7l sl ag adlie 9,509, 0l
30 e el sauS) il yo cdlol i)
9 e 8355 Ol 58 (S 2SS L il olgo
el yolre yim o Lol L el yo ol sanhs ks
oG9t ;50 SLoye 1 59,4055, 45 Cenl (gm0 cwlSe
Ul il ez 59 5 9IS s 8l paaly g 5o
axslop pl pore lie 33 O 8L Coeges 5 520
el Gyaalin ;i Rl ooz 5o (cwlSe ol
ol OATY ) 0,le 8) oo Lalis BT sl 4 4>
S 3 Ol 5o i iU 51 (Sl el
h o ol el shl sbinal ap 10,5 315 05Saly
Sdg Sz 5o Oloieyie dn dpu L85 99,5 1 Saen
potie 5l o cdS e 0 O wlaolys a8 ols (g0 Ul
33 pls b s pogm e g G352 el g Lol
OBy )8 ey 8095 )Lzl )0 5 (s Careges g
aylo Hledl Lolds 6y5m By 5952 0lS pis s
Coenl ol g (owlSe jo alla doplas b sl 2l Ll
Slys comlo 4 ol s 12 5o (Slse sl
sl shl Jolons 5l g asloy (S an (5l s o
Lol 1 slaze)s (oulle a8 sy oo flai 0 i
Silely ol 0lgtaes 5 sl 00985 polns 1o )3 o0
YU W L O CUW =N 5 W L RG] K PPJET SN 51 L 5]
edleo b 2ol Lol ccaws puiianses cdlBo gds cue
S5l g OS (o0 ygme dayi (05 g S i
S92 P Alwg iy Wlsi e ey 45T bl
bwgioasolml g S5l i e a0 08 Jine
UL a5 S ool aul Ll sl SilSo e
Sz 31 G0 L cdly 5logSCsly slos



54. Cindy Sherman (1954~ )
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60. Allan Sekula1951-2013) )

61. Gerhard Richter (1932-)
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21. Andy Grundburg (1947-)

22. Louis Arthur Ducos Du Haurn (1837-1920)
23. Panomatic

24. Gustav Le Gray (1820-1884)

25. Graham cklarc
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26. Alfred Stieglitz (1864-1946)

27. Equivalent (1925-1934)

28. Straight Photography

29. Paul Strand (1890-1986)

30. Marcel Duchamp (1887-1908)

31. Nude Descending A Staircase (1912)
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33. Stroboscopic Flash
34. Photodynamic
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. Alvin Langdon Coburn (1882-1966)
38. Vertuograph

39. David Hockney (1937-)

40. Robert Rauschenberg (1925-2008)
41. Andy Warhol (1928-1987)

42. Luminisem

438. Mark Rothko (1903-1970)

44. Barnet Newman1905-1970) )

45. Sidney Janis(1962- )

46. Richard Estes

47. Jackie Winser

48. Edward Lucie-Smith(1933)

49. Yinika shonibar (1922)
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Narrating the contrast between photography and painting with an
approach to the views of Walter Benjamin

Abstract:

Certain vicissitudes are generated in the relations
between photography and painting by the artists and
theoreticians in their investigations about photography
and its interplay with the art of painting. Early during
the advent of photography, no artistic value was
attached to the photographs insofar as it managed to
find a home among the rest of the arts, and a long way
was taken to attach an artistic value to the photographs
in the courts of justice. Nonetheless, painting always
predominated as fine art and a symbol of wealth,
culture, and civilization. Primarily, a periodical journal
printed Gustave Le Gray’s photographs entitling them
as artistic pictures. Photography gradually adopted an
artistic language and expression, such that today it
holds a critical role in modern arts, especially land art
and installations.

This paper mainly seeks to investigate the course of
development in the position of photography and its
rivalry with painting and even its access to progressive
art with a new language and expression. The main
question about the position of photography versus
painting is on its invention until the modern era and
post-modern art. We attempt to examine what new
frontiers the historical race between photography and
painting artists are introduced in contemporary art.
The present paper attempts to examine the position
of photography in the art, and evaluate its status in
reciprocity or competition versus painting by making
references to the works of the artists up until the
contemporary era, with an approach towards the
views of the twentieth-century theoretician — Walter
Benjamin (1892-1940) — about the reproducibility of
artworks. Apparently, due to its flexible character and
since it creates innovation, photography is turned
reproducible and into a new instrument in postmodern
art, such that it could be regarded as a separate art
with a novel expression and as the establisher of many
art styles.

Since its advent, triggered by Louis-Jacques-Mandé
Daguerre (1787-1851) in 1839, photography entered
a special rivalry with painting, which has been
marked by many of the philosophy theoreticians,
since this visual medium or art is way too occult
and constantly separating itself from the rest of the
arts and outreaching them as the most important
medium of expressing artistic concerns. Some artists
regard photography as being specific to a certain
group. However, since the advent of photography in
the nineteenth century, it turned more popular and
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accessible than painting, meaning that many
walks of people could make a self-portrait in
the photo studios. Yet, painting art was still
in use and accessible by the better-to-do class
of society. On the other hand, many painting
artists including Charles Negre (1820-
1880) and Edgar Degas (1834-1917) used
photographs in their paintings. This made
photographers such as Edward Steichen (1879-
1973) and advocates of pictorialism liken their
photographs to the romantic and sometimes
Imaginary atmosphere of paintings to produce
an identity for their works and getting them
closer to the world of art.

Lewis Frederick Meyer (1822-1913) and
Pierre-Louis Pierson (1822-1913) were two
photographers who left a significant impact
on the process of turning photography into
art since they accused some photographers
of stealing their photographs. In that period,
copyright laws were enforceable only to works
of art. Therefore, it had to be proven in the
court of law that photography is an art. At last,
the French court ratified that photography is
entitled to the samerights attributed toa work of
art like painting. Pierson and Meyer published
the book “Photography” to consolidate the
position of photography among the rest of the
arts. According to them, photography stopped
groundless and uncreative painters working.

Therefore, the present paper reviews the
history of photography and the advent of
various photography schools inspired by the
painting schools and vice versa, examining
the course of evolution and interplay of these
two arts. rom among the various views
of the painting or photography artists and
the relevant theoreticians, Walter Benjamin
speaks seriously and severally about the newly
emerging arts of his time — photography and
cinema — in an essay titled “The Work of Art
in the Age of Mechanical Reproduction”.
In this essay, he investigates the power
of reproduction in the modern age and
enumerates its impacts on the arts and the
popular masses. More than any other art, the
power of photography and reproducibility
of photographic images, attracts attention in
this context. In Benjamin’s opinion, works of
art have always been reproducible. “Everyone
can copy works of others” In his opinion,
photography has altered the substance of art.

In part seven of his essay, he explicitly
emphasizes the historical disputes as to the
reciprocity or competition between painting
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and photography, dubbing it as “devious and
confused”. He believes that this dispute is a
historical transformation the universal impact
of which was not realized by either of the
rivals (Benjamin, 1998: 216). Today, the impact
of photography on the contemporary arts —
some of which we have laid down in this paper
—is evident to all, and it has further increased
despite the technological changes.

Since late in the 1970s, the work of the
postmodern photographer - Cindy Sherman
— called “Untitled Film Stills” (1954), and
Andy Warhol's “The Death and Disaster”
painting silk-screens from 1963 to 1964
made the critiques and artists pay attention
to photography as a media element in the
contemporary life. In the 1970s, photography
was used as a medium in many contemporary
art styles, especially in the works of land art
and its various principles. On the other hand,
photographers also independently tried to
get attuned to the postmodern artistic values
- especially in the topic of the environment —
by the realization or documentation of their
surroundings. Modern topography images are
included in the category. The impression and
impressionability between photography and
painting in their various styles are manifested
in the works of photographers and painters,
insofar as photography leaves ettect in creating
an artistic style like photorealism as an
independent and powerful medium according
to Edward Lucie-Smith as he has conceived in
his book “The Globalization and the Modern
Art”.

In response to the study of these two arts’
position, and considering the views of Benjamin
and the artistic styles emerged especially in the
postmodern era, it seems that we would arrive
at the answer that photography may hold a
significant role in the postmodernist art by
its capability of dynamism and universalism.
Walter  Benjamin’s  views explain  the
importance of photography during the age of
mechanical reproduction or duplication among
the popular masses and its increasing role in
rivaling painting in contemporary art, pointing
out the extinction of originality in the art.
Photography is an art that impacts other arts
every day, especially in the postmodern era, and
is an inseparable part of postmodern art, since
splendid artworks may be created even out
of the cheapest photographs, referring to the
works of painters like Gerhard Richter (1932).
As Walter Benjamin maintains, photography
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universalized the art and brought artists a novel
attitude based on which one may say the art has
rerouted from the concepts of originality and
specialty and belonging to a certain class of
the society to the direction of popularity and
accommodation to the popular masses. It seems
by analyzing his views that Walter Benjamin
does not look at photography as something
void of art, but he regards its universality as
a forerunner for its artistic application. More
specifically, he points to the works of Eugéne
Atget (1857-1927) — the nineteenth-century
French photographer — who has reduced the
last of the cult values of the photographs
- the human portrait - and has increased its
exhibitory value by taking photographs of
deserted urban spaces with no human portraits
and figures (Benjamin, 1998: 215). Indeed, it
seems that Benjamin thinks more about the
importance of the invention of photography
and its impact on art and its impression on the
value of art in the eyes of the popular masses.
Today, the impact of photography on the
contemporary arts is publicly evident and has
increased more than ever despite technological
changes. In Benjamin’s view, the art has lost its
sanctity due to the technological advancement
of photography alongside the loss of the sacred
undertone of the photographs, gradually
becoming accessible by the popular masses. In
other words, photography has been eftective in
the loss of the personification undertone as an
instrument of the mechanical age of artistic
reproduction.

Aside from Benjamin’s views, one may depict
that photography worked like a catalyst in
its age and managed to bring about abundant
changes in the attitudes of the painters and
painting art styles. It managed to dissolve and
attach the antagonists to itself. Precision in
details and shooting the seconds or “capturing
the moments” with the help of light is a
possibility painting has never been able to
take benefit of in picturing the imagination,
but using photography. The sanctity of the
moment in daily life is undoubtedly precious,
and shooting it and eternizing “a moment” that
no more exists is way too valuable, and this
amazing thing is difficult to be done without
the medium of photography.
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