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New Genre of Public Art as a Means of Developing

Collective Creativity'

Abstract:

The present article studies the way public art can develop the practice of
collective creativity. Collective creativity is a type of collaborative creativity
that encompass diverse strata of people as members of a society. Collective
creativity is practiced when there is a need to overcome the probable con-
flicts and difficulties on a collective scale and as a whole. It is a skill needed
for collective problem solving and benefits the public rather than only in-
dividuals, in that it is inclusive in engaging people. Collective creativity has
been the subject of study from different perspectives. However, despite its
importance, creativity has mainly been treated and studied asanindividual-
isticpohenomenonwhenitcomestoart.

In other words, although the end of the modern era promised a shift to-
wards a more pluralistic approach to the arts, creativity with regard to art
has not been respectively reconsidered and studied in its pluralistic sense.
Nevertheless, the socio-cultural theory of collaborative creativity, consider-
ing its proximity to the field of art, may pave the way towards an interdisci-
plinary study of both public art and collective creativity. Maintaining a plu-
ralistic approach towards art rather than an individualistic, elitist one, the
public art may serve as a creative medium to promote collective creativity.
Adopting asociocultural approach, the characteristics of the space in which
collective creativity is practiced, comply with public spaces in that both of
them are collaborative and an interactive process of communication is in
progress betweenthem.

Viewed through socio-cultural perspective, collective creativity is a process
which is practiced collaboratively and hence, is prevalent in communicative
atmospheres. Therefore, it is through communication that people reveal
their intentions to each other and their differences and contradictions are
disclosed as a result of self-expression. This confrontation of contradictions
creates a dialectical atmosphere which is likely to raise conflicts. Consider-
ing the unique nature of each human being, such conflicts may be different
each time and cannot, therefore, be predicted or dealt with a set of prede-
termined rules. Consequently, tackling such conflict demands creative
thinking. On the other hand, public art, as a pluralistic art exhibited outside

institutional frameworks so as to be available to a wide range of audiences, can act as an artistic means to develop collective

skills.

Moreover, considering publicart - public space relations, and the fact that according to the socio-cultural approach, the pub-
licspaceisthefield of collective creativity practice, public artworks may have the potential to trigger the interactive commu-
nication process thatis required for the practice of collective creativity. To determine whether publicartis able to trigger the
self-expressing interaction process needed for the practice of collective creativity, the characteristics of this art type are first
tobeinvestigated since characteristics of anitem are the means that enable it to functionin a specific way or towards accom-

plishingacertaingoal.

Inthe present article, the functionality of public art for the development of collective creativity has been examined. Consid-
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ering that there exist several definitions of public art, the article first analyzes the nature of public art to prepare the ground-
work for the study of its characteristics. Thereafter, due to the typological variety of publicart, different types of such artare
studied for their level of interactivity, which is the same quality that determines the functionality of public art for developing
collective creativity. Since collective creativity is practiced in a communicative space, public art is supposed to prompt in-
teractionsifitintends to develop a communicative space. In other words, a work of public art has to serve as a stimulus that
triggers communication between individuals. This process of stimulating the parties to prompt interactions is described in
technical terms as “triangulation”. The proper type of public art for the objective of collective creativity practice is, thus, the
type which canbetterserveasatriangulation stimulus.

Inthisarticle, first the theoretical literature on publicart, public space, and collective creativity have been explored and ana-
lyzedinordertoindicate how these three fields are interrelated. Afterwards, the study deals with how publicart needsto be
consideredinaproper contextifitisto contribute to develop collective creativity.

Based on the outcome of this theoretical analysis, the attributes of public art and requisites of collective creativity practice
are respectively studied in order to identify the type of publicart which is most compatible with the objective of developing
collective creativity. Based on the attributes of collective creativity, the new genre public art, due to its communicative na-
ture, holds the most potential for triangulation and s, therefore, the proper type of artistic practice asa means of developing
collective creativity.

KeyWords: PublicArt, Public Space, Collective Creativity, New Genre PublicArt.
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