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Don lhde's Postphenomenology in Converting

Painting to Digital Technology

Abstract:

The history of human evolution demonstrates that the coexistence of art
and technology has always been present. Digital art is a form that emerged
from the intersection of art and technology, and with the continuous ad-
vancement of technology, it has transformed its previous boundaries. The
language of painting is currently undergoing significant changes; its nature
and expression are now presented in a new format, indicating a paradigm
shift. In Don Ihde’s post-phenomenological approach to understanding
technology in human life, he outlines human relationships with technology
in four dimensions: embodiment, hermeneutics, alterity, and background
context, emphasizing how these relationships are shaped by technology.
This study, employing a post-phenomenological approach and an interdisci-
plinary perspective, explores the transformation of painting through digital
technology by establishing a dialogue between philosophy and contempo-
raryart.

Arttoday is shaped by the relationships and demands of society; thus, every
work of art is a product of its time, and each cultural era generates its own
artisticexpressions. While humans have been creatingimages for thousands
of years, the history of digital imaging spans only a few decades. The rapid
advancementof technology inthe twentieth century has profoundly altered
the relationship between humans and the world. With the swift expansion
of digital technology, the connection between art and technology has be-
come deeper than ever before. Digital painting, as a contemporary form of
visual art, has emerged as a dominant mode of artistic expression and finds
extensive application across various domains. Therefore, the significant
role of technology in enhancing the status of art and artists cannot be over-
looked, as this new medium has offered unprecedented opportunities for
creating, presenting, and communicating artworks to audiences, enabling
artiststoopen new horizonstothe world.

Technology, consequently, becomes a legitimate subject for philosophical
inquiry, and philosophy must not disregard it, given that the continuity of
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contemporary society is largely dependent on technological development. A quiet revolution is currently unfolding at the

intersection oftechnologyandart: coding once viewed purely as a technical skill has transcended its utilitarian rootsand

L ¢

Thisarticleis based on Kowsar KarimiKelishadi's master's thesis, entitled "Don Ihde's Postphenomenology in Converting
Painting to Digital Technology," supervised by Dr. Marziyeh Piravi Vanak at the Art University of Isfahan.



Don lhde's Postphenomenology in Converting Painting to Digital Technology

emerged as a dynamic and expressive art form. This phenomenon captures the imagination of programmers, artists, and
audiencesalike. Astechnology continuestoadvance, ithas becomeincreasingly possible to use code asamedium forartistic
expression. Central to this transformation is the recognition that code is not merely a set of instructions, but a language ca-
pable of conveyingideas, emotions, and concepts.

Post-phenomenology, which is rooted in phenomenology, examines human experiences in relation to technology within
the qualitative and interpretive research paradigm. Consequently, the present study was conducted using a qualitative and
interpretive approach, framed within the theoretical context of Don lhde's post-phenomenology. This research aims to ex-
pand the understanding of digital painting, contributing to a deeper exploration of the field. In terms of its nature, itis a his-
torical-philosophical inquiry that delves into the development of insight in this area, seeking to explore the four dimensions
of digital painting with precision and depth. The research community consists of a selected collection of contemporary digi-
tal paintings, all of which creatively employ new technologies.

In accordance with the concepts outlined, and based on Don Ihde’s post-phenomenology of the transformation of painting
through digital technology, it is evident that Ihde’s framework equips researchers with the necessary tools to explore and
analyze therelationships between humans, tools, and the world. He identifies four key relationshipsin this context. The first,
the relation of embodiment, addresses the connection between humans and technology in cyborg art. In this relationship,
digital painting blurs the boundaries between the body and technology, as artists use digital tools to extend their creative
expression and explore new forms of embodiment. In the relation of embodiment, transparency is achieved, wherein the
artistandthetoolareintegrated with the technology, making the boundary betweenthemindistinguishable. In digital paint-
ing, tools become extensions of the artist’s body. The tactile engagement of brush and canvas is reconfigured through sty-
luses, tablets, and motion-sensitive interfaces, enhancing expressive capacity while potentially diminishing hapticintimacy.
This convergence echoesthe logic of cyborgart, where the body-technology boundary dissolves.

Digital artworks such as fractal compositions, generated through mathematical algorithms, represent a hermeneutic shift.
Here, meaning emerges through the interpretation of coded visualities, translating digital signs into aesthetic expression.
However, reliance on algorithmiclogic may constrain spontaneous creativity. In the hermeneuticrelation, humansinterpret
abstract representations produced by computers, engaging in an interpretive process that enables us to make sense of our
experiences. An example of the hermeneutic relationship in the post-phenomenology of digital painting can be seenin the
way lines of code transform into brushstrokes, and keystrokes evolve into poetry. Fractal art serves as a relevant example,
where mathematical algorithms are used to generate complex patterns. This form of art reflects a worldview that highlights
the complexity, interconnectedness, and beauty of mathematical order, while exploring a world where machines perform
the majority of tasks.

The concept of alterity in post-phenomenology is introduced in the context of artificial intelligence, particularly through
technologies that are often perceived as separate from humans. Some Al systems are capable of generating entire paintings
based on input data or parameters. These systems employ algorithms and machine learning to analyze and replicate the
styles of existing artists, or to create entirely new styles based on diverse inputs. In contrast to mechanical representation,
human artistic expression is subjective and shaped by the artist’s personal perception. However, the robotic painter seeks
to replicate the human artist’s approach by physically presenting a subject based on the digital input data it receives, thus
translating digital information into physical form, similar to how a human artist creates a work of art based on their percep-
tion of asubject. Thisencounter with acreative “other” raises philosophical questions about agency and collaborationinart.
Finally, inthe context of technology, it serves as animplicit condition that influences the environment, acting as the very con-
text within which we exist. Digital paintings can be viewed on various devices, ranging from smartphones to large screens,
and even experienced in virtual reality. The emergence of virtual reality and immersive technologies enables the creation of
interactive and multisensory experiences that challenge and transform the boundaries of human perception. In such expe-
riences, audiences may feel detached from their bodies, yet paradoxically, remain groundedin them at the same time. Tech-
nologies like virtual reality reconfigure the spatial and perceptual context of art. No longer confined to two-dimensional can-
vases, paintings evolve into immersive, multisensory environments. The digital distribution of artworks across devices and
platforms further expands their reach and situational context, redefining the role of galleries and audiences. Furthermore,
post-phenomenological thinking underscores the mediating role of technology and emphasizes the dual characteristics of
magnificationand reductioninherentinthe use of technology.

Keywords: Postphenomenology, Don Ihde, Philosophy of technology, Digital technology, Digital painting
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